


Jak rozmowa, jak tajemnica

Muzyka powinna by¢ opowiescig. Muzyka powinna by¢ spotkaniem. Szansg na
wyjscie poza wtasne ograniczenia i przyzwyezajenia. Otwarciem gtowy, serca, duszy
na innych, ktdérzy niosa swoja wtasna opowies¢, swoja wrazliwos¢, swoja tajemnice. ..

Tak mozna by stresci¢ zy zdefiniowa¢, od samego poazatku, tworczos¢ zespotu
DagaDana. Tak mozna pisa¢ o jego najnowszej ptycie, ktora z jednej strony jest
najdalsza — w sensie geografiznym i kulturowym - z dotychczasowych muzyaznych
podrozy; z drugiej jednak najgtebszych natchnienn szuka wokét siebie, we wtasnej
tradycji/tradycjach.

Specyfika DagaDany jest, prezentowana juz od osmiu lat, znakomita umiejetnosc
tazenia elementéw kultury ukrainskiej i polskiej. Fakt, ze liderki zespotu pochodza
ztych dwoch krajow i sa zafascynowane ich kultura tradycyjna, to dopiero poczatek owe;j
niezwyktosci. Daga i Dana potrafig bowiem dialogowac - nie tylko ze soba, nie tylko
wzajemnie z tradycjami swoich krajéw, ale i ze wspdétczesnymi nurtami muzyeznymi.
Ciekawe Swiata, ciekawe ludzi, wrazliwe i inteligentne potrafity z wdziekiem szuka¢
natchnien w jazzie, elektronice czy world music.

A jako ze réwnie wazne, co cel wedrowki, jest towarzystwo, w jakim si¢ podrozuje,
artystki starannie dobierajg kompanéw. Niemal od samego pozatku jest obok nich
Mikotaj Pospieszalski, a od niedawna podaza tez za nimi Bartosz Mikotaj Nazaruk.
Niniejsza ptyta jest dowodem na to, zZe te podrdze sie nie koncza, Zze owocujg nowymi
przyjazniami i muzycznymi fascynacjami. Ta ptyta jest bowiem - jak zawsze
w przypadku tego zespotu - swoistym potaczeniem kultury polskiej z ukrainska, ale
tez spotkaniem wspdlnej tradycji stowianskiej z tradycja dalekowschodnia. Partnerami
w tym muzyznym dialogu sa bowiem artysci z Chin i Mongolii - co znaazace
- réwniez sasiadujacych ze soba krajow. Wiolonezelista Aiys Song oraz grajacy na
morin-khur i $piewajacy technika gardtowag Hassibagen tworza zesp6t North Lab.
Tutaj zderzyli swa wyobraznie i swoj sposob rozumienia swiata z cztonkami DagaDany.
Jedynym jezykiem komunikacji byta muzyka. Spotkanie to byto efektem wielu
szezesliwych przypadkow. Tylko czy w zyciu w ogdle zdarzajq sie przypadki?

Zapach dalekiego wschodu jest waznym sktadnikiem, znaczacym dodatkiem tego
wydawnictwa. To owoc wypraw do Chin i zachwytéw: muzyka, obyzajami, ludzmi
i jezykiem. Spotkanie z Kkultura chiniskg byto dla muzykow DagaDany niezwykle
istotnym przezyciem. Liderki zespotu przyznaja, ze dzis jest to dla nich szzegdlne
miejsce na ziemi, ze zal im byto stamtad wyjezdzac. | dlatego, ze tysiace kilometréw
od domu spotykaty artystéow o podobnej wrazliwosci, muzykalnosci. | dlatego, ze cata
tamtejsza kultura jest tak fascynujaca, pociagajaca, nowa dla stuchacza z Europy.
- Bo przeciez chiniska muzyka pozostaje nam wtasciwie nieznana - twierdza artystki,

podkreslajac jej szazegdlne, niebywate bogactwo. Jej melodyka to wielkie zrodto
inspiracji. Chiny to takze fascynujgca odmiennos¢ kulturowa. A ten, kto wraca z takiej
chinskiej podrézy, czuje sie zazwyczaj bogatszy duchowo, jakby poznat jakas wazna
tajemnice Swiata.

Na repertuar ptyty sktadaja sie gtdwnie tradycyjne piosenki. Artystki znaja je z r6znych
zrodet: zdomu, z ksigzek, z warsztatow muzyki etnicznej. Rédznica miedzy obydwoma
krajami polega jednak na tym, ze w Ukrainie wiele piosenek przekazuje si¢ jeszcze
sposobem ustnym, co w Polsce jest rzadkoscia.

Szezegolnym utworem na tej ptycie jest ,,Plywe kacza po Tysyni”. Ma on niezwykte
znaczenie dla zespotu. Ta znana temkowska piesn stata si¢ zatobnym hymnem rewolugji
na kijowskim Majdanie. Hymnem pamieci tych wszystkich, ktorzy oddali tam swoje
zycie, ktorzy bohatersko staneli w obronie swego kraju. Jej obecnos$¢ na ptycie jest
opowiedzeniem sie przez DagaDane po stronie tych, ktérzy walczyli i waleza o wolna,
niepodlegta Ukraine. Utwor zostat zresztg nagrany tuz po wydarzeniach na Majdanie
- stad jego niezwykta aura.

| jeszeze sprawa tytutu: dlaczego ,,Meridian 68”? Mozna stwierdzi¢, ze po to,
aby uniknac¢ banatu mowienia o spotkaniu miedzy wschodem a zachodem.
Mozna tez powiedzie¢, ze 68. potudnik to symbolizny, geografizny Srodek
pomiedzy uzestnikami tego zdarzenia. Warto powedrowac ich szlakiem. Bo muzyka
to podréz, spotkanie, opowiesc...

Tomasz Janas

publicysta portalu kultura.poznan.pl, juror liznych konkurséow folkowych
(m.in. Festiwalu Muzyki Folkowej Polskiego Radia ,Nowa Tradycja” i Folkowego
Fonogramu Roku)

Polska premiera “Meridian 68” w formie CD miata miejsce w 2016 roku. W dniu,
w ktérym ten winyl zostat wyttozony, wyprawa z dzwigkami od Wielkopolski przez
Kurpiowszczyzne, ziemie temkdow, przez Ukraine, az do Chin nabiera innego wymiaru.
W 2023 roku czes$¢ piesni w niektérych regionach brzmiec¢ bedzie inaczej, w niektérych
nie zostana one wykonane.

Kazdy z nas - w zaleznosci od czasu i miejsca, w ktdrym bedzie obcowat z muzykqg
- bedzie inaczej odbierat, Meridian 68”. To mogq byc piesni zycia i radosci, a mogqg by¢

to dZwieki do refleksji i zadumy.

Marcin Cichorniski



Like a conversation,
like a mystery

Music should be a story. Music should be an encounter. A chance to transcend your
habits, your limitations. A key to open your mind, your heart, your soul to others who
carry their own story, their own sensitivity, their own mystery...

This is how - from the very beginning — we might summarise, define, the work of
DagaDana. This is how we might write about their latest record, which involves
- culturally and geographically - their musical journey into the most remote regions yet.
And yet on the other hand it looks for its deepest inspiration at DagaDana
themselves, into their own tradition.

DagaDana’s unique feature, which so far they’'ve maintained for eight years, is their
great gift for blending cultural elements from Ukraine and Poland. The group’s leaders
originate from those two countries, and are fascinated by their traditional and folk
cultures, but this is only where their uniqueness starts. Because Daga and Dana can
create a dialogue - not just with each other, not just between their national traditions,
but also with contemporary musical trends. Sensitive, intelligent, curious about the
world and its people, they have been able to find inspiration, enchantingly, in jazz,
electronic or world music.

On a journey, your travelling companions are as important as your destination, and so
these musicians have chosen their company carefully. Almost from the very beginning
they teamed up with Mikotaj Pospieszalski, more recently they’ve been joined by
Bartosz Mikotaj Nazaruk. This record proves that journeys do not end, they blossom,
and that this results in new friendships and musical fascinations. Because while this
record — as always with DagaDana - is a specific mix of Polish and Ukrainian cultures, it
is also an encounter between their common Slavonic tradition and the traditions of the
Far East. Their partners in this musical dialogue are artists from China and Mongolia —
two countries who also, significantly, are neighbours. The group North Lab comprises
Aiys Song, the cellist, and Hassibagen, who plays the morin-khur (horsehead fiddle)
and sings using the throat technique. Here they confront their imagination, their own
way of understanding the world, with DagaDana’s. Music was their only shared
language. Many coincidences brought them together. But does anything in life ever
happen by coincidence?

The scent of the Far East is a key ingredient, a significant addition to this record.
It is the fruit of their travels to China, and their fascination with music, customs,
people, language. The encounter with Chinese culture has made a huge impact on the
musicians of DagaDana. They admit that for them it has become a very special part of
the planet, that they were sad to leave it behind. For many reasons. Because
thousands of miles from home they met musicians of a similar sensitivity and artistry.

Because for somebody coming from Europe, over there the entire culture is fascinat-
ing, attractive and new. After all, say DagaDana, Chinese music is still practically
unknown to us, and they emphasise how distinctive and rich it is. China fascinates
exractly because it’s so different. And those who return from such a journey often feel
spiritually enriched, as if initiated into one of the world’s significant mysteries.

The record mainly includes traditional songs. The musicians know them from various
sources — home, books, ethnic music workshops - but one difference between the two
countries shows in the fact that in Ukraine many songs are still passed on orally,
whereas in Poland this happens very rarely now.

One piece on this record, “Plywe kacza po Tysyni” (“A duckling swims along the Tysa”),
has a very special significance for the group. A well-known folk song of the Lemko
peoples, in 2013 it became a hymn of mourning in Kiev’s Maidan Square, during the
Ukrainian Spring - a hymn commemorating all those who gave their lives in the
protests there, who stood heroically in defence of their country. By including it on this
record, DagaDana take a stand beside those who fought and continue to fight for a free
and independent Ukraine. The song, in fact, was recorded soon after those Euromaidan
events — hence its amazing atmosphere.

And there’s still the matter of the title: why Meridian 68? You could say that it’s to
avoid a cliché, talking about the Meeting of East and West. You could also say that
Meridian 68 is a symbolic geographical midpoint for all those who took part in this
event. And their tracks are worth following. Because music is a journey, an encounter,
a story...

Tomasz Janas

Tomasz Janas writes a column for the website kultura.poznan.pl. He has judged numerous
folk competitions (e.g., the Polish Radio “New Tradition” Folk Music Festival; the Folk Phono-
graph of the Year).

The Polish premiere of 'Meridian 68" in CD form took place in 2016. On the day this vinyl
was pressed, the expedition with sounds from Greater Poland through Kurpiowszazyzna,
the land of the Lemkos, through Ukraine to China takes on a different dimension. In 2023,
some songs will sound different in some regions, in some they will not be performed.

Each of us - depending on when and where we interact with the music - will perceive
'Meridian 68" differently. They may be songs of life and joy, or they may be sounds for

reflection and contemplation.

Marcin Cichoriski






Al. U Jeziorecka

Stowa: ludowe
Muzyka: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

U jezidrecka u bystrej wody
Zbziera dziewcyna modre jegody

I nazbzierata peten fartusek

I wysypata w cklany dzbanusek
Nadjechat ci jo Jasianiek mtody
Pédzze dziewcyno w lepse jegody
Na c6z mnie lepsych jegodow sukac
Kedy ja ji tech ni mom w co wsypac
Za gorke zasta w roncarnki klasta
Jescec ja w lepse jegody zasta

Kurpiowska piesn lesna z repertuaru Walerii Zarnochowej ze wsi Dgbrowy (powiat
ostrotecki). Utwor pizeznaczony jest do spiewania na otwartej przestizeni, w lesie lub
na polu.

Kurpie od wiekdw zamieszkuja tereny dwdch mazowieckich puszcz: Zielonej oraz Biatej.
Dzieki temu zyskali specjalne przywileje, zezwalajgce im na korzystanie z tych terendw.
W lasach zajmowali si¢ wypasem bydta, bartnictwem, a takze zbieraniem grzybdw
i jagdd. Sami siebie nazywajq Puszczakami.

Puszcza to doskonate miejsce do wykonywania piesni: kazda z nich niesie sie tu daleko,
a nastepnie odbija echem. Kurpie nauczyli sie to wykorzystywac i spiewami wzajemnie si¢
nawotujq lub - gdy zajdzie taka potizeba np. w sytuacji zagrozenia - dodajqg sobie otuchy.

Al. By a lake

Lyrics: traditional
Music: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

By a lake with waters merry

A maiden’s picking blueberries.

The maiden fills her apron up

And pours the berries in a glass cup
Till Jasiek comes, a handsome lad:
‘Come, there’s better berries to be had.’
‘Why should I look for better things?

I have no place to put them in.’

Over the hill she went and clapped:
‘I’'ve better berries in my lap!’

A forest song from the Kurpie Region, from the repertoire of Waleria Zarnochowa from
the village Dgbrowy (near Ostroteka). The piece is meant for singing in the open air,
in the woods or fields.

The Kurpie people have for centuries inhabited two Mazovian forests known as the Green
Wilderness and the White Wilderness. This gained them special privileges allowing
them to make use of the land. They used the woods for grazing cattle and bee-keeping,
as well as gathering mushrooms and berries. They call themselves Puszczaki (forest people).
The forest provides an e#cellent space for performing songs: each song carries for a long
distance and then returns as an echo. The Kurpie singers have learnt how
to take advantage of this and they can call one another with singing or — whenever
necessary, for instance when in some danger- raise each others’ spirits.



A2. Grajo gracyKi

Stowa: ludowe
Muzyka: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

Grajo gracyki, skaco koniki

Oj wyzondzaj sia nadobna Marysiu
rozmyslaj sia oj wyrzondzaj sia

nadobna Marysiu rozmyslaj sia

A ona wstata, todpoziedziata

Oj nie, bo ja sia u swojej mamusi, zostana sia,
oj nie, bo ja sia u swojej mamusi zostana sia

Kurpiowska piesri weselna ze wsi Bandysie, spiewana przed wyjazdem do kosciota.
Panna mtoda, mimo ponagleri, musi odmowic wyjscia z rodzinnego domu, okazujgc
tym samym szacunek i przywiqgzanie do swoich bliskich. Nastepnie zobowigzana jest
do przeproszenia wszystkich cztonkdw rodziny za wszelkie zaistniate ktdtnie
i nieporozumienia. Obowigzkowym elementem tej ceremonii jest ptacz, bedagcy
swoistym rytuatem oczyszczenia. Ostatni etap zZegnania sie¢ z domem rodzinnym to
btogostawieristwo od rodzicow, po ktdrym dziewczyna moze wreszcie ruszyc na
spotkanie z przysztym mezem.

W piesniach obrzedowych tego typu czesto zawarta jest instrukcja dla ich uczest-
nikow, okreslajgca, kto co ma po kolei robié. Spiewajq jq zazwyczaj druhny panny
mtodej, ewentualnie staroscina weselna. Sama panna mtoda nic nie spiewa pizez
caty obrzed - jej zadaniem jest ptakac.

A2. The musicians are
playing

Lyrics: traditional
Music: Dagmara Gregorowicz, Bogdana Vynnytska,
Maikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

The musicians are playing, the horses are neighing.
‘Oy! Time to go, fair Marysia,

Make up your mind. Oy! Time to go,

fair Marysia, make up your mind.’

Then she raised her head and said:

‘Oy, no! I'd better stay with my mum

right here. Oy, no! I'd better

stay with my mum right here.’

A wedding song from the village Bandysie in the Kurpie Region, which is sung before
setting out for the church. The bride, although urged otherwise, has to refuse to leave
her family home, thereby showing respect and affection for her nearest and dearest.
Then she is obliged to apologise to the whole family for any squabbles and
misunderstandings.

Tears are a compulsory element of the ceremony, which serves as a purification ritual.

The last stage of the farewell to the family home is the parental blessing, after which
the young woman can finally set off to meet her future husband.

Ceremonial songs of this type often include instructions for the participants,
specifying who should do what, and in what order. They are usually performed by
the bridesmaids or the wedding hostess. The bride herself does not sing at all
throughout the whole ceremony - her job is to cry.






A3. Nie bede sie klopotata

Stowa: ludowe
Muzyka: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

Nie bede sie ktopotata
Wysokiego bede miata
Wysokiego niczym sosna
Ajabede przy nim rosta

Nie bede sie ktopotata
Wysokiego bede miata
Wysokiego nizym dumbek
Aja przy nim jak gotumbek

Przyspiewki to krdtkie wierszyki, sSpiewane ,na melodie” lokalnych taricow.
Dobra s$piewaczka powinna znac ich setki, aby w trakcie potaricowki lub na weselu
umiata wybraé¢ wtasciwg dla danej sytuacji. Koniecznie tez musi mie¢ w zanadrzu
gotowq odpowiedZ na zaczepki innej spiewaczki.

Przyspiewka odgrywa znaczgcqg role, bedqc narzedziem komunikacji z uczestnikami
zabawy: stuzy do komentowania biezqcych wydarzern, zartdw, zalotéw, a nawet do
swatania ze sobg par. Mozna tez z jef pomocg zamdwic u grajgcych muzykdw konkretny
utwor — wystarczy zaspiewac tekst ,na melodie” wybranego pizez siebie tarica.
,Nie bede sie ktopotata” to przyspiewka z Wielkopolski.

A3. I shall never fear at all

Lyrics: traditional
Music: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

I shall never fear at all

I shall have a man so tall
Tall as the pine tree

And I shall grow as tall as he

I shall never fear at all

I shall have a man so tall

Tall as the oak above

And I'll be with him like a dove

The wedding songs are short lyrics, sung to local dance tunes. A good singer should
know hundreds of them, to be able to choose the right one for each situation at
a dance or wedding party. And she must have a good riposte ready for any taunt
from another singer.

A wedding song has an important role as a way of communicating with the partygoers: it’s
used to comment on what’s going on, to make jokes, flirt, and even to act as matchmaker.
You can also use it to order the nett piece from the musicians: all you have to do is sing
the words to the tune of the dance of your choice.

“I shall never fear at all” is a wedding song from the Wielkopolska Region (Poland).



B1. Koby ne moroz

Stowa: ludowe
Muzyka: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

Ko6u He mopo3, Kobu He mopo3
A paHKoBa poca

A6unobirna, a 6u nobirna

Jlo TepHonona 6oca

A BTepHononi, a B TepHonosi

Tam nepkoBua, Ta M ybpaHa

Ou Tam AgiBUMHa, TaM MOJI0JeHbKa
Mpumywenun wnwb 6pana

Po3KaKu MeHi, po3KaKu MeHi
MMpumymweHun min, utobe,

UYu rapaspg MeHi, uu rapasa meHi
3a HenwboHbKOM byae?

Mitosna ballada z Pokucia (z Rejonu Nadwdrniariskiego w Obwodzie Iwano-Frankiwskim,
w Ukrainie). Opowiada historie mtodej dziewczyny, ktdra pod przymusem wychodzi za
maz. Dawniej zegsto zdarzato sig, ze to rodzice decydowali, kiedy i komu oddadzqg reke
swojej cdrki. Wesele byto zatem wielkim dramatem panny mtodej, ktdra musiata
zwiqzac sie z kims, kogo nie kochata albo nawet nie znata. A ze slub brato si¢ wtedy raz
na zawsze (rozwody prawie sie nie zdarzaty), dziewczyne czekat niepewny los z obcym
cztowiekiem i czuta si¢ jak skazaniec.

B1. If, instead of frost

Lyrics: traditional
Music: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, traditional

If, instead of frost, if, instead of frost
There was a morning dew

I would surely run, I would surely run
Barefoot to Ternopil

For in Ternopil, for in Ternopil
There is a church adorned
And there a young girl

Was being forced to wed

Tell me, please tell me

O wedding forced upon me,
Can I be happy, can I be happy
With one that I don’t love?

A love ballad from Pokuttia (Nadvirniansky region, the lvano-Frankivsk oblast,
Ukraine). It tells the story of a young woman forced into marriage. In the past, parents
often decided when and to whom they would give the hand of their daughter.
So the wedding was a major drama for the bride, who had to be bound to someone she
did not love or even know. And since in those days people married for life (divorce was
almost unheard of), the young woman faced an uncertain fate with a stranger and felt
like someone condemned.






B2. Jestem sobzie starozina

Stowa: ludowe
Muzyka: Dagmara Gregorowicz, Bogdana Vynnytska, Mikotaj Pospieszalski, Bartosz Mikotaj
Nazaruk, traditional

Jestam sobzie starozina ni mom nic
Tylo stare chatacisko, dtugi bzic
Kupsie sobzie karete, bande wozit kobzite i dzieci

Kupsie sobzie karecisko dziurawe
Bo na nowu ni psieniandzy nie staje
Jek desc pada to leci, moknie zona i dzieci w karecie

Nagotuje ja jam kasy na gansto
Zeby jim sie jesc¢ nie chciato za cansto
Postazie ju na stole, bandziam jedli uoboje i dzieci

I tak sobzie w swojej gtozie planuje
Jek ja tu dzisiejsu noc przenocuje
Potoze sie w karecie przy swej lubej kobziecie z dzieciani

Piosenka z repertuaru pani Walerii Zarnochowej, wybitnej $piewaczki kurpiowskiej ze wsi
Dgbrowy (Polska), zmartej w 1988 roku. Powyzszy utwdr to opowiesc z przymruzeniem
oka o biedzie: oto ubogi starzec, nie posiadajgcy niczego oprocz starej kapoty na gizbiecie
i dtugiego bicza, planuje kupic karete, aby wozic¢ nig swojqg Zone i dzieci, zapewne liczne.
Stac go jednak tylko na stary wdz peten dziur, pizez ktdre do srodka wpada deszcz.
Ale choc ciasno i niewygodnie, a do jedzenia jest tylko kasza, to najwazniejsze, ze cata
rodzina jest razem. W biedzie bowiem najbardziej liczy si¢ troska o bliskich i w ten
sposdb piosenka wydaje sie byé pochwatq prostego zycia.

Utwdr ten zaspiewano z zachowaniem kurpiowskiego dialektu, dzigki czemu brzmi on
bardziej wesoto. Aby rozszyfrowac stowa piosenki, nalezy poznac gtdwne zasady tego
dialektu: sylaby ,bi”, ,wi”, ,pi” przybierajg odpowiednio forme ,bzi” (sobie-sobzie), ,zi”
(starowina-starozina) i ,psi” (kupie-kupsi¢). Wyraznie stychac tez charakterystyczne na
Kurpiach (a takze w wiekszosci gwar mazowieckich) mazurzenie, ktore objawia sie tym,

” 4 ”

ze gtoski ,sz”, ,cz”,,2”,,dz” wymawiane sq jako ,s”, ,c”, ,z”, ,dz”.

B2.1 am an old man

Lyrics: traditional
Music: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

I am an old man and I don’t have a groat
Just an old whip and an old coat.
But I’ll buy a coach for carrying my wife and kids.

I’ll buy a coach that’s made of holes
I don’t have enough for fol-de-rols.
When it’s raining they’ll get wet, my wife and kids.

I’ll cook them some gruel that’s nice and thick
So they won’t get hungry, or not too quick.
When I'll put it on the table, we’ll eat all of it.

And I’'m thinking hard inside my head
How will I spend the night ahead?
I shall cuddle in my coach, with my dear wife and kids.

A song from the repertoire of Waleria Zarnochowa, a great singer from the
Kurpie Region (the village of Dgbrowa in Poland) who died in 1988. This piece
is a tongue-in-cheek story of poverty: here a poor old man who has no possessions save
the old coat on his back, and a long whip, plans to buy a coach to carry his wife and
— probably numerous — children. But all he can afford is an old coach, full of holes
through which the rain pours in. But even though it’s uncomfortable and a tight
squeeze, and there’s only gruel to eat, the most important thing is that the whole family
are together. Because what counts most in poverty is to care for your nearest and
dearest, and so the song seems in praise of the simple life.

The song is performed in the Kurpie dialect, which makes it sound more cheerful.
To decode the words’ meaning into Polish one must learn the basic rules of the dialect:
the Polish syllables pronounced as “bee”, “vee” and “pee” turn into “bzee” (eg., sobie
becomes sobzie), “zee” (eg., starowina - starozina) and “psee” (eg., kupie - kupsie).
You can also clearly hear the distinctive “mazuizenie” accent, prevalent in the Kurpie
Region (as well as in most dialects of the Mazowsze Region). This is characterised by the

o n

sounds “sh”, “tch”, “zh” and “dzh” turning into “s”, “ts” “z” and “dz”.



B3. Kangding Qingge

Stowa: ludowe
Muzyka: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional
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»,Kangding Love Song” powstata w latach 30. XX wieku w tybetariskim Dardo (chin.
Kangding, prowincja Syczuan). Miasto to znajduje sie na styku kultur tybetanskiej
i chinskiej, rozdzielone jest potezng izekq Dadu i otoczone ponad 50 szczytami
majestatycznych gdr, sieggajgcymi szesciu tysiecy metrow nad poziomem moiza.
Piosenka przedstawia prostq histori¢ mitosci, ktdra ze wzgledu na réznice majqgtkowe
miedzy zakochanymi nie znajduje akceptacji u rodzicow dziewczyny. Wedtug legendy
miejscowy piesniarz zgodzit si¢ pomdc parze, komponujgc utwdr, majqcy przekonac ich
do zmiany decyzji.

Autorstwo piosenki nie zostato nigdy ustalone, ale wiadomo, ze w latach 40. XX wieku
zapisat jg i zaaranzowat Wu Wenji, student muzykologii w Akademii Muzyceznej
w Chongging. Swojq popularnos¢ zdobyta dzieki znakomitej chiriskiej sopranistce Yu
Yixuan, ktdra po raz pierwszy wykonata jq na scenie w miescie Nankin w maju 1949 roku.
Wedtug UNESCO ,Kangding Love Song” jest jedng z 10 najpopularniejszych piesni
ludowych na swiecie. W latach 90. XX wieku zostata tez pierwszym chiriskim utworem,
zamieszczonym na ptycie i wystanym przez sonde NASA w poszukiwaniu pozaziemskich
cywilizacji. Piesrt byta wykonywana pizez najwiekszych artystow — m.in. pizez Placida
Dominga w 2011 roku (pod tytutem ,Love Song for the Universe”).

B3. Kangding Love Song

Lyrics: traditional
Music: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

High upon the mountain side, floats a cloud so white.

There lies Kangding town, bathed in silver moonlight.

Moonlight shines bright, over Kangding town.

Lovely maid with a sweet smile, Li the woodcutter's daughter.
Zhang the blacksmith’s eldest son, came to court her in moonlight.
Moonlight shines bright, a courtship in moonlight.

First, he has fallen in love because she is talented and good-looking.
Second, he has fallen in love because she can take care of the family.
The crescent moon, can take care of the family!

Lovely maidens of the world, I cannot but love you.
Gentlemen of the world, they cannot but woo you.
Moonlight shines bright, they cannot but woo you.

The “Kangding Love Song” was born in the 1930s in the Tibetan town Gardo (Chinese:
Kangdin, Sichuan). The town is situated where the cultures of Tibet and China meet.
Itis divided by the mighty Dadu River and surrounded by over 50 majestic Himalayan
mountain peaks, reaching six thousand metres abouve sea level.

The song presents the simple story of a love which is not accepted by the girl’s parents
because of the gap in status between the lovers. According to legend, a local singer
agreed to help the young couple by composing a piece to persuade the parents
to change their minds.

It was never established who was the song’s original author, but it is known that in the
1940s it was written down and arranged by Wu Wenji, a music student at the National
Music School in Chongqing. It gained its popularity thanks to the great Chinese soprano
Yu Yixuan, who first performed it on stage in Nanjing in May 1949. According
to UNESCO the “Kangding Love Song” is one of the ten most popular folk songs in the
world. In the 1990s it also became the first Chinese music recording sent out with
a NASA probe in search of extraterrestrial civilisations. The song has been performed
by the greatest artists, including Placido Domingo: 2011, under the title “Love Song for
the Universe”.
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C1. U poli bereza

Stowa: ludowe, Qi Muge
Muzyka: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk

Y nonibepesa,
Y noni Kyapasa,

A HarTin 6epesi
3 303y KyBasna.
ﬁ OnToHeso03YynA,
1022

i

Bike pouoKk MUHag,
Jpyrum HacTynae,
ATpeTili noagx0aUTH
CuH 3 BificbKa BepTae.

Ine mint cuHouoK

To piaHasa matwy, He cam, a3 ;KOHO10...

Bupapj:kanacuHa, -Onuu pajga, mamo,

CuHay conparm: O un paga mHoro?

-1an,iam cuny, -Onpapasn, cuHy,

Josro He6apuca, Omn, papaaTtobolo,

3a pouokK,3a apyrum TaHepaga, cUHY,

Jonomy BepHuca. TBo€10 ;KOHO10.

Piesn liryczna z Podola (Ukraina). Opowiada historie dtugo wyczekiwanego przez matke
powrotu syna z wojska. Mezczyzna jest Zywy i zdrowy, wiec kobieta nie posiada sie
zradosci. Sielanke psuje niestety niespodzianka w postaci... nowo poslubionej synowe;j.
Synowa symbolizuje traume wojenng, ktdra wzenia si¢ w zycie mtodego mezczyzny.
W utworze goscinnie wystgpit grajgcy na morin-khur i spiewajqcy technikg gardtowgqg
nasz przyjaciel — Hassibagen. Przyznat on, Ze gdy pierwszy raz zagrat te piosenke,
zamkngt oczy i poczut sie jakby ktos przenidst go w ojczysty mongolski step.
Hassibagen specjalnie dla nas wykonat krdtki wiersz autorstwa swojej zony.

Cl1. A birch in the field

Lyrics: traditional, Qi Muge
Music: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk

The horse comes from a far country Avyear has passed,
The people rejoice at the sight of him A second one has come,
The horseman is famous for him And a third is coming

The leader of thousands of horses. The son has returned from the army.

Abirchin thefield, My son approaches
Acurly oneinthefield, Notalone, but with a wife...
And on that birch Are you pleased, mother,
A cuckoo cried. Are you pleased with me?
No, it’s not a cuckoo, I am pleased, son,

It’s amother, I am pleased with you,
Sending herson, But I am not pleased, son,
Her son offto war: With your wife.
Goonson, go,

Don’tlinger about,

Inauyear, in two,

Please return home.

A lyrical song from Podolia (Ukraine). It tells the story of a mother awaiting her son’s
return from the army.

The man is alive and full of vigour, so the woman is overjoyed. Unfortunately the bliss
is spoilt by a surprise in the form of... her newly-wed daughter-in-law.
The daughter-in-law sybolizes the war trauma being wed into the life of a young man.
Our friend Hassibagen makes a guest appearance here. He plays the morin-khuur and
sings with the throat technique. He told us that when he performed the song for the first
time, he closed his eyes and felt transported back to his homeland in the Mongolian
steppe. Just for us Hassibagen performed a short poem written by his wife.



C2. Plywe kacza po Tysyni

Stowa: ludowe
Muzyka: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

NnuBe kaua no TucwuHi, Bubepyt mi uy:Ki nroam,

[NnuBe Kauya no TucHHi. On Bubepyt mi uy:Ki nroam,

MamKo moA, He J1arl MeHi, Liu He ;kanb TU, MaMKo, byae?

MamKo Mo, He 1ar MeHi. Lin He ;kanb TU, MamMKo, 6yae?

3anaew My B 31y rOAUHY, AK ’)Ke MeHi, CMUHKY, He }Kanb?

3ajia€wl My B 371y rOAMHY. fIK ’Ke meHi, CMHKY, He ;Kab?

Cam He 3HalO, A€ MOTUHY, Ty K Ha MOIM cepLiIO J1eKaB,

Cam He 3Halo, A€ NOTUHY. Tu K Ha MOTM cepLI0 SieKaB

Omn, noruHy B 4YY:Kim Kpalo, [NnuBe Kaua no TucuHi,

OW, norvHy B 4YyKim Kpato. [MnueBe Kaya no TucuHi.
XT10 ;K MU byne 6patu amy?

XT0 K Mmu byne 6patu amy?

«[1uee Kaua no TucwnHi...» to temkowska piesn rekrucka (wg niektdrych danych
— zakarpacka). Ma pochodzenie literackie. Wedtug badacza Wasyla Sokola oryginalny
utwdr zostat napisany pizez zakarpackiego pisarza i ttumacza Wasyla Grendzoloju
-Donskiego. W tekscie uzyto dosc¢ archaiczznej poetyki — smierc, czyli przejscie
w zaswiaty, porownana zostata do ptaka, ktory przeptywa izeke. Obraz ten pojawit sie
wezesniej m.in. w celtyckich i ugrofiriskich eposach (np. w finiskiej ,,Kalevali” Eliasa
Lénnrota).

Nowe Zzycie i znaczenie piesni zyskata podczas Rewolucji Godnosci w 2014 roku
w Ukrainie). Po raz pierwszy zabrzmiata ona na pogizebie biatorusina Michaita
Zyznieuskiego. Ulubiona piosenka jednej z pierwszych ofiar ukrairiskiej rewolucji
zostata wybrana na te okazje przez jej przyjaciot i, ku zaskoczeniu wielu, dosc szybko
zyskata ogromng popularnosc. Jej nowy wydzZwiegk sprawit, ze zaczeto jg spiewac,
by uczci¢ pamiegc wszystkich zabitych w rewolucji. PéZniej stata sie jej nieoficjalnym
hymnem - wykonywanym na czes¢ aktywistow Euromajdanu (,Niebieska Sotnia”)
oraz innych bohaterdw, ktdrzy oddali i nadal oddajq swoje zycie na wojnie w Ukrainy.
Z utworem tym wchodzilismy do studia w kwietniu 2014 roku i chcielismy pirzekazac bdl
i rozpacz, jakie panowaty wtedy w naszych sercach.

C2. A duckling swims
along the Tysa

Lyrics: traditional
Music: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

A duckling swims along the Tysa, Strangers will dig it for me,
A duckling swims along the Tysa.
Dear mother, please don’t scold me,

O strangers will dig it for me,
Won’t you, mother, regret it?
Dear mother, please don’t scold me. Won’t you, mother, regret it?
Now is not the time for scolding,
Now is not the time for scolding.

How can I not regret it, son?
How can I not regret it, son?
I don’t know where I'll perish,
I don’t know where I'll perish.

I carried you upon my heart,
I carried you upon my heart,

O, 1 will die in a foreign land,
O, | will die in a foreign land.

A duckling swims along the Tysa,
A duckling swims along the Tysa.
Who will dig my grave?
Who will dig my grave?

«[nuse kaya no TucwHi...» is a Lemko conscript song (according to some sources
it comes from Zakarpattia). It has literary origins. According to the researcher Wasyl
Sokol the original text was written by the Zakarpattian author and translator Wasyl
GrendZoloju-Donski. The test employs an archaic trope: death, or passing into the spirit
world, is justaposed with a bird swimming across the river. This image had appeared
earlier, eg., in Celtic and Ugro-Finnish epic poems (including the Finnish Kalevala by
Elias Lénnrot).

The song took on a new life and meaning during the Revolution of Dignity in 2014
(Ukraine). It first resounded at the funeral of the Belorussian Michail Zyznieuski.
The favourite song of one of the first victims of the Ukrainian Revolution, it was
chosen for this occasion by friends and - to the surprise of many - it quickly achieved
great popularity. Its new significance inspired a phenomenon as crowds sang it to
commemorate all those who were killed in the Revolution. Later it became its unofficial
hymn - performed as a tribute to the Euromaidan activists (the “Heavenly Hundred”)
and the other heroes who gave and are still giving their lives in the war in Ukraine.
We brought this piece into the studio in_April 2014 and wanted to express the pain and
despair which filled our hearts at that time.






D1. Siatem proso na zagonie

Stowa: ludowe

Muzyka: Dagmara Gregorowicz, Bogdana Vynnytska,

Mikotaj Pospieszalski, traditional

Siatem proso na zagonie,
Nie moge go zac.
Polubitem sobie dziewcze,
Nie moge go wziac.

Wyled ptaszku z tego gniazdka,
Na ktorym siadasz

I powiedz mi nowinejke

Co o mnie gada?

Jest to 1zecz nie orac,
Nie siac, nie sprzatac

Powiem ja ci nowinejke
Nie bardzo dobra,

Bo dzis z twoja najmilejsza
Do slubu jada.

Teue piuka HeBe/IMUKa,
Yepes piuKky cTasb.

Ta v A0 TOT JiBUMHOHBKH,
KoTpy s KoxasB.

[1nuB A piueHbKOIO, NJIUB,
Ta v po 6eperanpunius,
Ta i no 101, JiBUMHOHbKH,
KoTpy a niobus

Omn, aiBumnHo, Cepue moe,
CKa:;Ku TU MeHi,

Uu T MeHe BipHO Nno6u,

A uu, Mmo:Ke, Hi?

bo Ha cepui € :xypba:
JIrobuTthb iHWOro BoHal

lllo 6e3 3 TOrO, 10 BHA (harHa,
Konu He mos!

D1. I've sowed a millet patch

Lyrics: traditional

Music: Dagmara Gregorowicz, Bogdana Vynnytska,

Mikotaj Pospieszalski, traditional

I've sowed a millet patch,
I can’t reap there.

I grew to like a girl,

I can’t be with her.

Fly out, bird, from your nest,
Where you like to be,

And bring me the news,
What she says of me.

That’s the thing never plow,
Never sow, never harvest

The news is not good,

But I'll sing what they said:
On this day your beloved

Is taken to be wed.

Alittle river flows,

A pond lies beyond

The river that flows to the girl,
That I loved.

I floated along the river,
Floated to the shore,
And to the girl,

That I loved.

My girl, my Dearest,

Please tell me,

Do you love me faithfully,

Or do you not?

Because sorrow fills my heart:
She loves another!

Niechaj jada, niechaj ida,
Niech im si¢ szazesci,

A mnie Boze nie opuszczaj,
Do samej smierci

,Siatem proso na zagonie” to popularna, weselna piesn liryczna z Wielkopolski,
wykonywana podczas drogi zdomu do kosciota (tzw. piesri przejazdowa,).

Dawniej mitos¢ i matzenstwo rzadko szty w paize. | cho¢ mtodzi ludzie zakochiwali sie
w sobie tak jak dzis, sformalizowanie zwigzku byto gtdwnie sprawg majgtkowaq.
O tym, kogo kawaler moze poslubic¢, decydowali rodzice, a spoteznos¢ uwaznie
przyglgdata sie, czy nie dochodzi do mezaliansu. W rezultacie, mimo mitosnych
uniesieri, zakochani najczesciej wigzali sie z obcymi ich sercu osobami.

Utwdr ten tgczy w sobie dwie zblizone do siebie tematycznie piesni: polskq i ukrainskq
(Teue piuka Hesesuuka). Obecnosc tej ostatniej na ptycie nie jest przypadkowa
- to piosenka, ktdrej Dana nauczyta si¢ od dziadka lwasia Dyakuna.

What good is her beauty,
if she is not mine!
Letit be, let her wed,

Let them be happy and spry,
But may God stay with me
Till the day I die.

“I've sowed a millet patch” is a popular lyrical wedding song from the Wielkopolska
Region, performed on the way from home to church (a so-called “transit song”).

In the olden days love and marriage rarely went together. And although young people
fell in love with each other, exactly as they do now, a formalised union was mainly
a matter of economics. The choice of a bachelor’s wife was up to the parents, and the
community watched very closely to make sure there was no misalliance. As a result,
for all the throes of love, lovers most often tied the knot with someone who wasn’t close
to their heart.

This piece combines two songs with a similar theme, Polish and Ukrainian (Teue piuka
HesesnuuyKa). It's no accident that the latter has found its place on this record - it’s a song
Dana learnt from her grandfather lvas Dyakun.



D2. Rano rano raniusienko

Stowa: ludowe
Muzyka: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

Rano rano raniusiyriko
ubrata si¢ bielusiyriko
I wyszta za wies gdzie Jasiu torze

A tyn torze za gorezkum i rozmawia z panieneazka
Wytorot kamin i usiod na nim

Czys ty hardy czys ty dumny
Czys ty chtopiec nierozumny
TY zinna gadasz a mnie obmawiasz

Jam nie chardy ani dumny
Jyno chlopiec przyrozumny
Jazinng gadam ciebie w sercu mam

Wielkopolska piosenka liryczna o ponadczasowej tresci: dziewczyna przytapuje
ukochanego na rozmowie z inng i urzgdza mu scene¢ zazdrosci. Nie wie, czy w tej
sytuacji nadal moze wierzyc zapewnieniom o statosci jego uczuc...

Piosenki tej nauczylismy sie od pani Ani Chudej — spiewaczki z Posadowa (Biskupizna)
podczas Tabor Wielkopolskiego, odbywajgcego sie¢ w Starej Krobi. Jest to piesn
zalotna: chodzgc po wsi, Spiewato sie jg dziewczynom. Biskupizna to mikroregion
folklorystyczny, obejmujgcy dwanascie wsi wokdt Krobi (niedaleko Gostynia).
Obszar ten od XIII do XVIII wieku stanowit wtasnos¢ biskupow poznanskich, co dato
poczgtek nazwie mikroregionu oraz nazwom,, Biskupian”i, Biskupianka” w odniesieniu
do mieszkaricdw Biskupizny. Folklor biskupiariski jest ciggle kultywowany.

D2. Early early early
morning

Lyrics: traditional
Music: Dagmara Gregorowicz, Bogdana Vynnytska,
Maikotaj Pospieszalski, Bartosz Mikotaj Nazaruk, traditional

Early early early morning
she puts on her whitest clothing
and she goes beyond the village, where Jasiek ploughs the field.

He ploughs beyond the mountain where he’s chatting to a maiden.
He ploughs up a stone and sits on it.

‘Are you proud are you unkind
Boy are you out of your mind?
You are chatting with another, and about me.’

‘I'm not proud I’'m not unkind
I’'m a boy with a smart mind.
Though I’m chatting with another you are in my heart.’

A lyric from the Wielkopolska Region with a universal appeal: a girl catches her
beloved talking to another and makes a jealous scene. She does not know if she can
still believe his protestations of true love...

We learnt the song from Anna Chuda - a singer from Posadowa (Biskupizna Region)
at the annual Tabor Wielkopolski (folk music and dance workshop) in Stara Krobia.
It’s a flirtatious song: the singers walk around the village and sing it to the girls.
Biskupizna is a folkloric micro-region, covering twelve villages around Krobia (near
Gostyn). From the 13th century to the 18th the area was owned by the bishops
(Polish: biskupi) of Poznan, which gave rise to the name of the micro-region and its
inhabitants: “Biskupian” (male) and “Biskupianka” (female). Biskupizna still
cultivates its folklore.






D3. A BTOMY caay
(A w tomu sadu)

Stowa: ludowe
Muzyka: Dagmara Gregorowicz, Bogdana Vynnytska,
Mikotaj Pospieszalski, traditional

A BTOMY caay "On tu, Harasno,

Yucto meteHO lopna pa v nuuHa,

llle 1 xpewatum 6apBiHOUKOM A nortebe nuctn nucas,

JApi6bHo nnereHo. ATy He npunwnal”

A BTOMY cany "ATnU, AHApINKY,

Hixto He 6yBas, He BenuKum naH,

Jlnw monoaun AHapieuko Cipna KOHA BOPOHOro

KoHAa nonacas. Ta vt npuixa:Kkan cam!”

KoHsa nonacas,
Api6bHun nuct nucas
Ta v no toi Hatanoukwu,
lllo BipHO KOoXaB.

»A wtomusadu”to klasyczna wesnianka (inaczej: gaiwka, gagilka, jagilka, ryndziwka),
azyli starodawna stowiariska piesni obrzedowa. Utwory tego typu wykonywano
wiosng, ktdrej nadejscie zwiastowato nowy rok w kalendarzu Stowian. Czas ten witano
radosnie i uroczyscie, przy akompaniamencie piesni i taricow. Wesnianki poruszajq
najczesciej tematy agrarne, mitosno-weselne, historyzne czy kosmogoniczne (ten
wgqtek pojawia sie w ich najdawniejszych wersjach). Piesri wykonywana przez zespot
DagaDana powstata w Myropilu (Rejon Romanowski, Obwdd Zytomierski
w Ukrainie) i opowiada historie pewnych zalotow. Oto para mtodych ludzi, ktdra
probuje umdwic si¢ na randke. Niestety, ze wzgledu na updr obu stron, spotkanie staje
pod znakiem zapytania. Chtopak w liscie informuje bowiem dziewczyne, Ze bedzie na
nig zekat w sadzie, ale ona nie chce sie na to zgodzic i zgda, zeby przyjechat w miejsce,
ktore ona wskaze.

D3. In that orchard

Lyrics: traditional
Music: Dagmara Gregorowicz, Bogdana Vynnytska, Mikotaj Pospieszalski, traditional

In that orchard
Carefully swept clean

“0O Natalia,

You're so aloof and curvy
And woven I wrote you letters,
By periwinkle. But you never came!”
Into that orchard

No one ever came,

“And you, Andriy,
Are quite the idler,

Except for young Andriy Mount your dark horse

Tending to a horse. And come get me yourself!”

Tending to a horse,
Writing a simple letter
To that Natalia,

Whom he dearly loved.

“A wtomu sadu”is a classic wesnianka - a spring song (otherwise known as gaiwka,
gagilka, jagilka, ryndziwka) or ancient Slav ritual song. Pieces like this were sung
in the spring, whose arrival heralded the new year in the Slavic calendar. The season
was greeted with joy and ceremony, with the accompaniment of song and dance.
Wesniankas usually tell abouta the themes of agriculture, love and marriage,
history or (in the oldest versions) cosmogony. The song performed by DagaDana
originates from Myropil (Romanovo Region, Zhytomyr Oblast in Ukraine) and tells
the story of a courtship. Here a young couple try to arrange a date. Unfortunately,
because of the stubbornness of them both, the meeting is uncertain. The boy tells the
girl in a letter he’ll be waiting for her in the orchard, but she won’t agree and wants
him to come to the place she chooses.
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Dagmara Gregorowicz, Bogdana Vynnytska, Mikotaj Pospieszalski, Bartosz Mikotaj Nazaruk (C1)
Dagmara Gregorowicz, Bogdana Vynnytska, Mikotaj Pospieszalski, traditional (B1, D1, D3)

Produkcja muzyazna / Music Production: Marcin Pospieszalski

Asystent producenta / Production assistant: Mikotaj Pospieszalski

Nagrano w Polsce i w Chinach w / Recorded in Poland and China in: Studio Edycji Swietego
Pawta, Studio 701 Leszka Mozdzera, Silent Art

Realizacja nagran / Recording & Sound Engineering: Michat Trabski, Kazimierz Nitkiewicz,
Ma Xiaofei, Rafat Hilbrycht

Mis: Marcin Gajko

Mastering: Pauler Acoustics

GOLDENBLACK VINYL™: Naciecie matrycy DMM przez Hendrika Paulera w Pauler Acoustics, Niemcy

GOLDENBLACK VINYL™: DMM-Disc-Cutting by Hendrik Pauler at Pauler Acoustics, Germany

llustracje / lllustrations: Olya Kravchenko

Fotografie zespotu DAGADANA / Photos of DAGADANA band: Dominika Dyka

Projekt i opracowanie grafizne / Design and graphic design: Angelika Bujak Kaplan
Koordynacja projektu / Project management: Daga Gregorowicz

Konsultacja etnografizna / Ethnographic consultation: Olga Chojak

Ttumaczenia tekstow polskich na jezyk angielski / Translation (Polish into English): Barbara
Bogoazek & Tony Howard, Gniewko Drewnicki

Ttumaczenia tekstow ukrainskich na jezyk angielski / Translation (Ukrainian into English):
Mark Andryazyk & Yaryna Yakubyak

Ttumaczenia tekstow mongolskich na jezyk angielski / Translation (Mongolian into English):
Otgonsuch Cagaan

Korekta / Proofreading: Joanna Matkowska
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DAGADANA

management: Daga Gregorowicz
management@dagadana.pl

+48 667 660 243



Szczegolne podzi¢kowania dla / Special thanks to:

Ambasady RP w Pekinie, Instytutu im. Adama Mickiewicza,
Macieja Gacy, Magdaleny Czechoriskiej, lwony Rogackiej-Hu,
Maliny Kosakowskiej, Ewy Szkudelskiej, Michata Hajduka, Marty
Hennig, Tomasza Sajewicza, Wojciecha Jakdbca, Rodziny lzyk,
Doroty i Damiana Rogaldw, Borjigona, Marcina Jacoby,
wspolnoty paulistow w Czestochowie, Oli Kravchenko, Tomasza
Janasa, Olgi Chojak i Laboratorium Straznikow Tradycji, Anny
Chudej, Magdaleny Wojciechowskiej, Centrum Amarant, Leszka
Mozdzera; Doroty Wink, Markijana lwaszczyszyna, Stowarzyszenia
Artystyazznego Dzyga, Marianny Piskorz, Fundacji Maty Dom Kultury,
Otgonsuch Cagaan, Gniewka Drewnickiego, Pawta Zabla, ]Jacka
Jaroszewskiego, Wydziatu Kultury Miasta Poznania, CK Zamek
w Poznaniu, Anety i Pawta Zychdw, naszych rodzin

i przyjaciot - nie bytoby nas bez Waszej obecnosci!
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